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Professional Notices. 
R. TREFELYN DAVID (TENOR). For 
s\ Oratorios, Concerts, Miscellaneous, etc.—16, St. Peter’s Street, 
Islington, N. 
ISS JESSIE DIXON (CONTRALTO).— 
i 117, Chetwynd Road, Highgate, N. 
\ /| ISS EDITH LUKE (SOPRANO), Associate 
Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
minster Bridge Road. For Concerts, Oratorios.—Letters c/o ‘‘ MusICAL 
JournaL” Office, 44, Fleet Street. E.C. 
Miss FLORENCE MONK (SOPRANO). (Pro- 
4 ¢ fessor at King's College Ladies’ Department, Kensington ; 
daughter of the late Professor W. H. Monk, Mus. Doc., King’s College, 
Musical Editor of ‘ Hymns Ancient and Modern”). For Oratorios, 
Concerts, etc.—Glebe Field, Stcke Newington, N. 
R. ARTHUR SELBY (DRAMATIC BARI- 
TONE). For Concerts, Oratorios, etc.—15, Ballater Road, 
Acre Lane, Brixton, S.W. 


R. ALEXANDER TUCKER (Principal BASS in 
the City Temple Choir).—s, Eskdale Villas, Brixton, S.W. 


VV ADAME CLARA WEST (SOPRANO), MISS 

LOTTIE WEST (CONTRALTO).—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, etc.—24, King 
Edward Road, Hackney, London. 


DB; FJ: KARN, Mus. Bac. Cantab. ; Mus. Doc. 
- T.C, Toronto; L. Mus. T.C.L.; gives LESSONS b: st or 


ersonally in HARMONY, COUNTERPOINT, FUGUE, OR- | 


SHESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Great success with candidates. Latest successes 
in 1889 and 1890: Durham 1st Mus. Bac.; Prelim. Mus. Bac. Cam- 
bridge; Intermediate Mus. B. London,; Mus. D. and Mus. B. 
T.C.L.; L.R.A.M.; A. Mus. and L. Mus. T.C.L.; F.C.O., and 
A.C.O.; Senior Local R.A.M. and R.C.M. Pianoforte and Theory. 
Upwards of 170 Diplomas and Degrees gained by Dr. Karn’s pupils, 
and 2 Gold Medals. MSS. corrected and revised. Terms very 
moderate,—70, Park Road, Haverstock Hill, N.W. 


R. MATTHEW KINGSTON teaches Harmony, 
Counterpoint, Canon, and Fugue by Correspondence. Als» pre- 
pares for Musical Exams.—Sydney House, West Cliff, Bournemouth. 


\ /| R. JOHN WARRINER, Mus. Bac. (Trin. Coll. 
Dublin), L. Mus. T.C.L., ete., prepares Candidates most success- 

fully for all Musical Examinations and the Profession, Highly gratifying 

results during past year.— De Crespigny Lodge, Denmark Hill S.E. 


[EEUTY or VOLUNTARY ORGANIST. 
Gentleman would act as, in return for practice on good organ. 
North London.--W. P. S. 'T., 363, Liverpool Road. 
JUST PUBLISHED, 
Sunday School Festival Anthem. 


“CHRIST’S INVITATION TO CHILDREN.” 
Composed by F. C. HATHAWAY, 
And Specially Arranged for Choir and Scholars (Alternating and Tutti). 
Should be given at Morning and Evening Services. 
Just the Anthem Needed. 
Price Sixpence. 
& CO., HANOVER STREET, 





WEEKES LONDON. 


Bey ay (RUDGE’S). Fitted with Cushion 





Tyres, Lamp, Bag, and Bell complete. New last July. List £40. 
Offered for £28 ; or will Exchange for good ‘I'wo-manual Organ 
or Harmonium.—Gee, 17, Northcote Street, Cardiff. 


STRING BAND MUSIC. 
EASILY ARRANGED FOR AMATEUR BANDS. 
A List of Pieces for Mission Services, Concerts, etc., Post Free. 


GUESTS “STRING BAND MANUAL:” 


Hints for Formation, and Easy Scales, Exercises and Times for 
Beginners. 1s. 6d. [/n the Press. 


J. GUEST, 26, IVY LANE, LONDON, E.C. 
33 OLD CORNISH CAROLS. S73 


with Composers’ Names. Arranged for Organ or Pianoforte 
Accompaniment by R. H. HEATH (Mem. N.S. P. M. and Trin. Col. 








Societies and Choirs at a puetly setoned price. The Rev. S. BARING 
GouLp writes :—*‘‘ It is a great thing to have saved them; they are very 


oe NOW READY. 


‘A SERVICE BOOK 


FOR CHURCH AND SCHOOL. 
Edited for the Sunday School Union 


BY 


GeorcE §. BarretT, B.A. 


(Of Norwich), 
ASSISTED IN THE MUSIC BY 


JOSIAH BOOTH, 


| SECTION, CONTENTS. 
1.—Forms of Service for Opening Worship. 
| Forms of Service for Opening or Closing Worship. 
| II.—The Ten Commandments, 
III.—The Two Great Commandments. 


| 


| I1V.—The Commandments of Our Lord Jesus Christ. 


| V.—The Commandments of the Apostles of Our Lord Jesus Christ. 
VI.—Beatitudes from the Cld Testament. 
VII.—The Beatitudes of Christ. 
VIII.—The Lord’s Prayer. 
IX.—The Apostles’ Creed. 
X.—Missionary Service. 
X1.—Anniv of a Sunday School. 
XII.—Easter Sunday. 
XIII.—Flower Service. 
XIV.—Harvest Thanksgiving, 


XV.—Christmas, 


XVII1.—ANTHEMS, 


Crown 8vo, 356 pp. Cloth turned in, price 2s. ; Cloth Boards, Gilt 
Lettered, 2s. 6d. 
WORDS EDITION. 
Foolscap 8vo, Paper Covers, price 2d.; Printed Cloth, 3d. ; Cloth, €d. 


London: SUNDAY SCHOOL UNION, 56, Old Bailey, E.C. 
"THE Society of Arts Practical Examination in 


Vocal and Instrumental Music will this year be held in London 
during the week commencing Monday, June 1st. The Society’s Bronze 
Medal will be given to any Candidate obtaining full marks in this 
Examination. A limited number of the Society’s Silver Medals will be 
awarded to those Candidates (taking a First Class) whom the Examiner 
shall certify as having acquitted themselves best in the Honours portion 
of the Examination. ‘The Lists will be closed on May 13th. Full 
particulars may be obtained on application. Henry TRUEMAN Woop, 
Secretary. 

‘TO CHORAL SOCIETIES, CHOIRS, etc.—On 


receipt of One Shilling we send gee free) Sample Parcel of 
Effective ANTHEMS and GLEES, all seasons.—Wixcock Bros., 











| .Music Publishers, 26, Moorfields, London. 





N SALE.—THREE-MANUAL AND PEDAL 

ORGAN, Fourteen Stops; blown by Hydraulic Engine. Suit- 

able for place of worship or professional.—Apply, J. Murgatroyd, Belle 
Vue Organ Works, Bradford. 


i OWER’”’ ORGAN WORKS. | Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials,— 
T. R. Willis (from Minories), 45, Leman Street, London, E. 








R. WILLIS (from Minories, estd. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, etc.—45, Leman Street, E. 


RGAN PRACTICE (near City), 1s. per hour, 


upon a complete instrument—three manuals and independent 





| C.O. pedals, etc., blown by engine.—Willis (from Minories), 45, Leman 


Second Thou- | 


London), Harmony Cottag¢, Redruth, Cornwall. Price 2s, net. Choral 


interesting and characteristic.” ‘‘ Exceedingly quaint.” —Nonconformist 
Musical Yournal. ‘Great novelty.”—Graphic. ‘“‘R. H. Heath has 
done for Cornwall what the Rev. S. Baring Gotld has done for Devon.” 
—Western Morning News. ‘* Worthy to be placed in the front rank of 


his class of composition.” —British Bandsman. 


Street, E. 


ORGAN VOLUNTARIES, 


Three short Andantes (complete), 1/6 net. 
Allegretto GraziosoinE flat,1/6net. Andantino in F,1/- net, 
By WALTER PORTER, F.C.O. 


“ These are short, easy, and effective, The composer has a fund of melody at 
his command, and writes in a refined and musicianly style, not unworthy of. Heary 
Smart."—Musical Times. 


Lonpvon : NOVELLO & CO., 1, BERNERS STREET. 
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Liturgical Services for Church and 
~ Seboot. 


Ir is a very significant sign of the times that the 
Sunday School Union has just published “A 
Service Book for Church and School.” The de- 


-mand for some form of liturgical service has for a 


long time been gradually growing. Old forms 
and methods, good as they were in their day, 


.must, in the opinion of many people, now give 


way to something mpre modern. Congregations 
want to take a more audible part in the services, 
and as education has advanced there is a necessity 
for increased attention to zesthetics. There can 
be no doubt that the Service of the Church of 
England, when well rendered, is very attractive 
and devotional to many who do not belong to 
that Church. Our young people are especially 
drawn by it. So great is the attraction in some 
instances that they are lured away from our fold. 
The Sunday School Union wisely recognized 
these facts, and determined to meet what is believed 
to be a widespread want. The Rev. G. S. Barrett, 
B.A., was, therefore, commissioned to prepare a 


- Service Book for the Union, and the result of his 


labours has just been issued. 
Section I. contains twelve forms of Service, 
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most of them for opening worship, but a few for 
either opening or closing. Each service consists 
of passages of Scripture to be read by the minister 
or superintendent, with vocal responses by the 
The General Confession and the General 
Thanksgiving from the Book of Common Prayer, 
are occasionally included. 

In Section II. we have the Ten Commandments, 


| (with the usual responses), but very appropriately 


preceded by Psalm xix. 7-11, set to a chant. 

The next Section is devoted to the Two Great 
Commandments. 

Section IV. contains three Services, the subject 
being the Commandments of Our Lord Jesus 
Christ. Some of Christ’s choicest sentences are 
here set down to be read, a response being sung 


| between each. The Commandments of the 


Apostles follow, which are treated in a similar 
way. 
The Beatitudes from the Old Testament are 


| found in Section VI.; and between each, the re- 
| sponse, “Grant us this grace, good Lord, we 








beseech Thee,” is sung. The Beatitudes of Christ 
follow, with the same response. 

In Section VIII. there are three settings of the 
Lord’s Prayer ; and in the next Section the Apostles’ 
Creed is arranged for intoning, with organ accom- 
paniment by Dr. J. F. Bridge. 

All of the above Services are brief, none taking 
more than a few minutes. More elaborate forms 
(including hymns, chant, responsive reading, prayer 
etc.) are given for a Missionary Service, Anniver- 
sary of a Sunday School, Easter, Flower Service, 
Harvest Thanksgiving, Christmas, Old Year, and 
New Year, each containing much variety and giv- 
ing the congregation plenty todo. At the end of the 
book are eighteen simple anthems for occasional 
use. 

From this detailed description of its contents it 
will be gathered that Mr. Barrett has made his 
book very comprehensive. We should, however, 
like to have seen the Litany (somewhat shortened) 
and the Suffrages included. 

The music has been in the capable hands of Mr. 
Josiah Booth. Heand Dr. Charles Vincent have 
written almost all the responses, which are simple 
and appropriate. 

The book, though suitable for Church use, is 
intended chiefly for Sunday Schools; many super- 
intendents will hai] its appearance with delight. 


| The exercises at the opening and closing of school 


are frequently very dull and prosy. The intro- 
duction of this Service Book will, however, put an 
end to that state of things by creating new life and 
interest. 

The question of cost will not prevent its speedy 
adoption, for the Book of Words (containing sixty- 
four pages), is supplied at the low price of two- 
pence. The cloth edition, with all the music, is 
two shillings. 





ARRANGEMENTS have now been made for the 
issue of the Organ Compositions to which we have 
referred in our last few numbers. The title will 
be “ The Organist’s Magazine of Voluntaries.” The 
first number will be published on May rst, further 
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numbers appearing on the 1st of every alternate 
month. To subscribers the price will be six 
shillings per annum; to non-subscribers, one 
shilling and sixpence nett per number. The 
work will be got up in good style, and we believe 
that organists will find the pieces very useful. 
We shall be obliged if those who have intimated 


their willingness to subscribe for the first three | 
numbers, will kindly remit the three shillings | 


before May ist. 





Tue Book of Music for the Nonconformist Choir 
Union Festival on June 6th will be ready on April 
3rd. Application should be made at once to Mr. T. 
R. Croger, 114, Wood Street, E.C. All orders must 
be accompanied by a remittance, the price of the 
books being one shilling each. Any Noncon- 
formist choir can join the Union, and take part 
in the forthcoming Festival, by simply expressing 
a wish to do so, There are no fees. 





Why is it that the Union is much more enthu- 
siastically supported in the Midland and Northern 
Counties than in the South of England? As the 


Crystal Palace is within easy reach of the South | 


Eastern Counties it would naturally be inferred 
that the bulk of the singers would be drawn from 
that area. Such is not the case, however. Some 
very efficient choirs already come from that dis- 
trict, but we should like to see the number largely 
increased, 





Owine to ill-health Mr. Barnby has gone to 
the south of France. He therefore had to with- 
draw his kind promise to attend the soirée of 
the Nonconformist Choir Union announced for 
the 17th ult. As Mr. Barnby’s presence was the 
chief attraction, it was resolved to postpone the 
soirée for the present. 





“Tr you want a thing done, do it yourself” is 
old but good advice. A young country minister 
whom we met the other day acts up to it, for he 
told us that he usually sings a solo before he 
begins the sermon. Inquiring what kind of solo 
he gave, he said that he sang anything he could 
find, so long as it was suitable. This is a move- 
ment in the right direction. Alas! that so few 
ministers are taught music. If that was included 
in their college training, their sphere of usefulness 
would be greatly enlarged. 

In some country districts there is a difficulty 
in getting an organist. This does not apply toa 





village near Bristol, where, at the Wesleyan Chapel, | 


they have no less than four organists—all of them 
ladies! 
even these riches bring embarrassment. 
recent Sunday, owing to some misunderstanding 
between these musical ladies, neither of them 
would play the organ, and so the service had to 
be conducted without any instrumental help. 





A cAsE specially interesting to organists has 
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The authorities, however, have found that | 
On a | 
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| been heard at Newcastle assizes. A Mr. Green, 

a photographer, for fifteen years held the post 

of organist at Norham. Going to reside in Ber- 

wick, he was appointed deputy-organist at the 

parish church. In course of time the position of 
| organist became vacant, and Mr. Green was in- 
_ vited to take charge of the organ and conduct the 

musical service. In due course an advertisement 
appeared, inviting candidates for the appointment. 
| Mr. Green applied, and was selected as one of 
six out of a total of seventy-six applicants. <A 
few days afterwards, a letter, signed “ Musical,” 
appeared in a local paper, speaking very disparag- 
ingly of the musical service in the parish church 
as conducted by Mr. Green. That gentleman 
naturally regarded this as a bitter attack upon 
himself, and therefore he commenced an action for 
libel against a Mr. Stevens, a newspaper pro- 
prietor. Ultimately Mr. Stevens expressed his 
regret that he had caused any annoyance to Mr. 
Green, and the case was withdrawn. In conse- 
quence of the letter, however, Mr. Green withdrew 
from the competition. 

Tue Rev. E. Husband, the Incumbent of St. 
Michael’s, Folkestone, is his own organist. Not 
long since he added drums and cymbals to the 
instrument. A few Sundays ago, being from 
home, a strange organist presided at the instru- 
ment. During the sermon the preacher was sud- 
denly disturbed by the violent beating of the 
drums, which continued till some one, well ac- 
quainted with the details of the arrangement, 
explained to the organist that his back was pressing 
against the electric knob, which set the offending 
drums going ! 





RareLty do members of a choir get anything 
besides occasional thanks and frequent criticism. 
It is with pleasure we'observe that Dr. Plumptre,. 
the late Dean of Wells, has left £2,000, the 
income of which is for the benefit of deserving 
choir boys. 





Sunpay ScHoo. entertainments, which are so 
thoroughly enjoyed by the little folks and their 
admiring parents, do not meet with universal 
approval. A Lancashire vicar is’ of opinion that 
in the present day, one of the main objects of our 
Sunday Schools is to train the children to “tread 
the stage gracefully and sing bewitchingly.” Surely 
there cannot be any harm, but much good, in 
the little people enjoying innocent recreation in 
moderation. 








OrueR clergymen are evidently not so particular. 
A-few weeks ago our attention was drawn to a 
placard announcing a performance of a play in 
a church schoolroom, and “To conclude with a 
Screaming Farce.” The proceeds were to be 
devoted to the organ fund. Certainly, acting a 
“Screaming Farce,” to raise funds for providing 
an organ to lead the service of praise does seem. 
incongruous. 
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At a church in South Wales, the rector has 
quarrelled with his choir, and dismissed the lady 
members, replacing them by children. The male 
members were told they might remain if they 
would wear surplices and cassocks. So great was 
the indignation of the singers that the organist 
played the ‘“‘Dead March ” the following Sunday. 





NORTHAMPTON NONCONFORMIST CHOIR 
UNION. 
THE third annual festival of the Northampton Noncon- 
formist Choir Union was held in College Street Chapel 
on Tuesday evening, the 3rd ult., and was taken part 
in by representatives of twenty-four choirs of the town. 
On this occasion the massed singers numbered nearly 
two hundred, and the correctness of the singing and the 
balance of the voices were no less noticeable than the 


sages. The performers were naturally heard to the 
greatest advantage when they were independent of the 


| duced the anthem as well. 


assistance of the congregation; and the rendering of | 


the expressive anthem, ‘Oh, come, let us sing to the 
Lord!” in which the choirs alone took part, was a most 
meritorious effort, doing credit to both the singers and 
the conductor, Mr. Joseph Rogers. The “ Hallelujah 
Chorus,” too, which was sung at the close of the 
service, was given with dramatic power and effect. 
Mr. A. Landergan ably presided at the organ. A sermon 
was delivered by the Rev. George S. Barrett, B.A., of 
The earlier parts of the service were con- 
ducted by the Rev. F. W. Pollard, the Rev. H. Matson, 
and the Rev. W. Robinson; and there were also on 
the platform the President of the Union (Mr. Alderman 
Wetherell), the Rev. J. T. Brown, the Rev. T. Gasquoine, 
the Rev. J. J. Cooper, and the Rev. J. C. Roberts. Mr. 
Barrett spoke from the words, “Oh worship the Lord in 
the beauty of holiness!” (Ps. xcvi. 9), and preached a 
very practical sermon on the modes and forms of 
Nonconformist worship. It was a melancholy fact, he 
said, that so large a part of the population was still 
outside all churches; and that being so, it was not to 
be wondered at that people were asking whether there 
was not something in the modes and forms of worship 
to partially account for this failure on the part of the 
churches, Another reason which had led them to 
consider these modes of worship was the esthetic 
revival through which they were passing—the increased 
taste for the beautiful in their dress, in their decorations, 
and also in their worship, which formed part of the 
ritualistic revival which had revolutionized the worship 
of the Anglican Church. In this even Nonconformists 
had not been left behind. {t was now no longer thought 
necessary to have high-backed pews and white-washed 
walls, nor the cold architecture which used to be charac- 
teristic of so many of their meeting-houses. He had 
alluded to these matters to show that the changes which 
had taken place were sufficient justification at any rate 
for the discussion of further changes. Some worthy 
Nonconformists would meet proposals of change with 
obstinate resistance. They needed to be reminded that 
some of the modes of worship to which they had become 
accustomed were met with just as stern opposition of 
change in a former generation. They need not then 
scruple to introduce any further changes, provided they 
were such as. gave fuller and richer expression to the 
worship. of the Church., In noticing changes which 
might be introduced. with advantage, Mr. Barrett first 
pleaded for a more reverent attitude’ in the public 
worship of God. Their forefathers used to stand during 
the prayer, but now the attitude had been changed for 
the worse, and people sat; and while some of the more 
devout. leaned forward, a large number did not take 
that trouble, but remained. sitting upright. with open 


eyes and wandering gaze which bore witness to 


wandering thoughts. Let no one say that spirit was 
everything and form nothing. Form was to the spirit 


| what organization was to life—it expressed and con- 


| served the life within. 


They would not dream of 


| sitting in an armchair or lolling on a couch during 


| the spirit existed without the form.” 


family prayers. Bishop Butler had said: “I have 


| known many cases in which the form of worship existed 


without the spirit; I have never known any in which 
Alluding to 
desirable changes in the musical part of the service, 
the rev. gentleman said that the service of song in the 
house of the Lord was hardly less important than the 
service of prayer. He hoped the time would come 
when it would be as rare to find a Christian worshipper 
who could not read his part in the music of the sanctuary 
as one who could not read the words. Congregational 


| practices, as well as choir practices, ought to be an 


integral, part of the Church’s life. They had already 


volume of sound which was attained in the forte pas- | introduced the chant into most of their congregations, 


and into many of their larger churches they had intro- 
There was no reason why 
the musical part of their service should be determined 
by the capabilities of the least musical members of the 
congregation. Their chief aim must be to make their 
worship congregational—worship in which the people 


| joined, and which was not performed by others for 








them. With respect to a liturgical service, he avowed 
his conviction that to make a liturgy take the place ot 
their free prayer in Nonconformist worship would be 
nothing less than a disaster of the gravest kind to the 
spiritual life of their churches. He did not believe 
their churches would live fifty years if their public 
worship were to be confined to a liturgy, however 
suitable and beautiful it might be. This only referred 
to an exclusive liturgy, as in the Church of England, 
as against the exclusive use of free prayer, which now 
existed among them. He did not know whether there 
could be an amalgamation, but it was worthy of their 
consideration whether they might not occasionally in- 
troduce some modes of worship in which the congre- 
gation should take an audible part. He knew no 
sublimer form of praise than the Litany, and he should 
like on occasion for the Confession and Thanksgiving 
of the Prayer Book to be repeated. That church would 
best minister to the spiritual needs of the English 
people which, whilst guarding the Evangelical faith, and 
faith:in the power of the Holy Ghost, embodied in the 
forms of its public worship not merely holiness, but 
the beauty of holiness.—A collection towards defraying 
the expenses was taken at the close of the sermon. 


THE HEAVENLY Harp.—The harp is by common 
consent supposed to be the musical instrument of the 
angels, and many a clerical metaphor has been made 
regarding “the celestial harps,” ‘‘the golden harps,” 
etc. The metaphor is probably taken by a very few as 
a fixed truth, but it is nevertheless to the musician an 
interesting and also reverential one. At the time that 
the Scriptures were written the harp was the finest 
instrument possessed by man, and ‘in’ ascribing it to the 
angels an effort was made to ‘represent: the ‘music ‘of 
heaven ‘by the noblest tones ‘of earth. i; Were we to 
imagine celestial musit to-day, it would be the, roll of 
heavenly orchestras; and, some of, the old Italian 
painters made. no musical error in depicting their angels 
as playing on violins, The violin is the noblest earthly 
instrument, and as far beyond the’harp in its represen- 
tation of bliss. Meanwhile Schumann and Berlioz (in 
Faust) have used the harp to ‘picture celestial joys, 
while Wagner has used the violins in a soft: tremolo in 
highest: positions, combined with sweet tones of wood 
wind, Nevertheless, association of, ideas, is much in 
music, and the harp must always. call up the idea, of 
heaven in the minds of many. ’ he > 
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by the Rev. W. Carey Walters, the minister of the 
church, is the book in use here: The prayers used: 
are those known. as ‘‘ Common Prayer for Christian 
This book contains ten services, some 
suitable for morning, some for evening, and some 


| for either. In form (and occasionally in substance): 


they are very similar to the Morning and Evening 


| Services of the Church of England. 


Upon the occasion of our visit the service was 
specially in memory of Cardinal Newman, so the 
music was sombre rather than bright in character. 

Precisely at seven o'clock, Mr. Hollis, arrayed in 
a white surplice, took his seat at the organ, and 
played a melodious voluntary, during which the 
choir—consisting of eleven boys and three men— 


|, followed by the Rev. W. Carey Walters, all wearing 


white surplices, marched in double file from the 
vestry to their respective places. The service 
opened with Mrs. E, D, Cheney’s hymn, “ At first 


|| I prayed for light,” which was sung to Franconia. 


|| The boys led the singing remarkably well, and the 





Music at Esser Church, Motting 
Dill Gate. 


ago, took a new departure by building Essex Church, 
at Notting Hill Gate, and in arranging a service 
very much after the character of that of the Church 
of England. 
far, while others thought it was exactly the thing 
to get hold of the people. Whatever may have 
been the misgivings or objections at the time the 
result is certainly satisfactory. 


The church, which will hold probably about four | 


hundred, is built of red brick with stone facings. 
The design is beautiful in all respects, and the 
building is therefore an ornament to the neighbour- 
hood. The internal arrangements are chaste and 
comfortable. In the small chancel at “the east 
end” there is a communion table upon which are 
two brass vases of white flowers. The walls are 
lined with handsome marble panels. Near the base 
of the chancel arch, but in the body of the building 
stands the massive stone pulpit; in the centre is a 
brass eagle, from which the lessons are read ; and 
on either side are the oak stalls for the choir, 
with a special stall for the minister who reads the 
service. In the corner is the organ—a rather 
heavy-looking instrument—with such a very over- 
hanging front, that Mr. Frank G. Hollis, A.C.O, the 
organist (whose likeness we give herewith), seems 
almost buried in the middle of his instrument. It 
is a sweet-toned organ, and notwithstanding his 
interment, Mr. Hollis never overpowered the choir, 
but accompanied with excellent judgment and taste. 

The “ Berwick Hymnal” (edited by Rev. A. W. 
Oxford, M.A., Vicar of St. Luke’s, Berwick Street, 


Soho), with a supplement of 134 hymns, compiled | 


Some thought they were going too | 





| we did not know. 





congregation joined in with considerable vigour. 
The Second Service from the prayer book was the 
one set down. Mr. Walters intoned the prayers. 
This he did very well; there was no irreverent 
scampering over them, and his tone and style were 
really devotional. The ‘“Amens’ weresung. The 
two canticles were chanted, and in these, the clear 
enunciation of the boys, and the steadiness of the 
singing generally, were very observable. The 


| anthem was Sir John Stainer’s ever popular “‘ What 
| are these?” which was sung by the choir only, the 


Tue Unitarians in the west of London, a few years | 


congregation being seated. A very nice effect was 
produced by the passage, “ These are they which 
came out of great tribulation, and have washed 
their robes and made them white in the blood of 
the Lamb,” being sung as a quartette. It was ren- 
dered with beautiful expression ; and seldom have 
we heard so sweet and sympathetic a voice, even 
in a cathedral, as that possessed by the boy who 
took the treble part. Between the prayers and 
the sermon, “ O Comrade bold, of toil and pain!” 
written by Cardinal Newman, was sung to a tune 
It was, however, very familiar 
to the congregation, 

The sermon was a very able discourse upon 
the life and character of Cardinal Newman. Mr. 
Walters is a thoughtful preacher, and his style and 
delivery command attention. Though he preached 
for about fifty minutes (probably an unusual length, 
owing to the special subject), the people listened 
attentively to the end. 

The closing hymn was Newman’s well-known 
hymn, “ Lead, kindly Light!” which was sung to 
the equally well-known tune by Dykes. 

As the congregation retired, Mr. Hollis played 
a funeral march with good effect. 

Rarely have we attended a Nonconformist Church 
where the musical service is so artistic; there is 
much variety,and everything is done decently and in 
order. Good and proper use of music is made, and 
the reverent way in which all is rendered is most 
helpful to devotion, The choir is small, but 
quality rather than quantity has been considered— 
an example that with great advantage might b 
followed by many other churches, 
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Monconformist Church Drgans. 


SION CONGREGATIONAL CHURCH, HALIFAX. 


Built by Mr. J. J. Binns, Bramley, Leeds. 
Great Organ. 


tackle the four-manual organ in the local Music Hall. 

Such a man is bound to give a stimulus to the music 
of his church, but Mr. Wright is ably seconded in his 
efforts at Ferryhill, by a capable conductor and a 
painstaking organist, who have now been working 
together amicably for several years. It is not long 


eet. | since the choir gave in the church an excellent per- 
1. Bourdon . . ; ‘ > : : . 16 formance of Handel's Dettingen 7e Deum, with 
2. Open Diapason ; ‘ ; : . - 8 | orchestral and organ accompaniments; and only the 
3. Viola. ahi: ; : 8 | other week they had a splendid programme of vocal, 
4. Hohl Flite . ‘ ‘ , . . 8 orchestral, and organ music, including Handel’s Sixth 
5. Octave Diapason .  . =. =. ~« + 4 | Chandos Anthem, the same master’s Zadok and 
6, Flite Harmonique * 4° | Organ Concerto in G minor. The Chandos Anthem was 
rs Twelfth 23 especially well done, but the entire programme was 
8. Fifteenth . 2 carried through with much credit to the conductor, 
g. Mixture 3 ranks — Mr. G. W. Morgan, and the organist, Mr. John 
10. Posaune centers a Thomson, May such performances multiply in our 
Chow Organ. churches! They afford work for the choir, and give 

(In separate Box.) pleasure to a number of people. 
11, Salicional . 8 As, I write, the postman brings me word that the 
12, Stopped Diapason 8 Sunday evening musical service innovation has broken 
13. Dolce : ; 8 out in Perth. This is the first occasion in which a 
14. Wald Flute 4 | service of the kind has been given in the “ Fair City,” 
15. Piccolo 2 and judging from the reported attendance it is likely 
8 to become popular, as it has done in other places where 


16. Clarionet . : ‘ . 
Swell Organ. 

17. Bourdon ‘ : ‘ : 

18. Geigen Principal 

19. Lieblich Gedact 

20. Vox Angelica 

21, Voix Célestes 

22. Salicet 

23. Flite Harmonique 

24. Dulciana Mixture 


3 ranks 
25. Cornopean ; . 


coco | BR CoCo CO OO 


26. Oboe ‘ é i ‘ 

Pedal Organ. 
27. Major Bass . ; : : : re 
28. Bourdon . : 4 P ‘ S 3 . 16 
29. Quint ‘ : ; | . ; ‘ . 104% 
30. Uctave Bass, , ‘ ; ‘ ‘ As 
31. Flute Bass ‘ ‘ 8 


Couplers. 


32. Swell to Great. 36. Swell Suboctave. 


33- Swell to Choir. 
34. Swell to Pedals. 
35. Swell Octave. 


37. Great to Pedals. 
38. Choir to Pedals. 
39. Tremulant to Choir. 


40. Tremulant to Swell. 


Composition Pedals. 
Three to Great and Pedais. 
Three to Swell. 

Two balanced Swell Pedals. 
Pitch Pine Case. 


The Organ is on the builder's tubular pneumatic 
system, with detached console placed with the choir 
seats, the organ being in a chamber at the end of the 
chapel. 

The feeders and reservoir are placed underneath, 
and are blown by two of Binns’s hydraulic engines, 
which are started and stopped from the key-board. 


Music in the Scortish Uhurches. 
[FROM OUR OWN CORRESPONDENT. | 


OnE of the most musical churches in Aberdeen is that 
of Ferryhill Parish. More years than | care to think 
of, I remember the lectures of its cultured minister, the 
Rey. H. W. Wright, on such musical subjects as 
Handel, Mendelssohn, etc,, and I have even heard him 








it has been tried. The programme included “ The 
Heavens are telling” (Creation), ‘‘ Happy and blest are 
they ” (St, Pau/), “ Hallelujah” (Zngedz), “ O Gladsome 
Light!” (Golden Legend), and a selection of hymns and 
voluntaries. The service was held in what.is known 
as the Middle Parish Church. Mr. Nicol, the organist, 
conducted, and a very short address was given from 
the pulpit. This is surely a far better way of spending 
the Sunday evening than, by keeping the churches 
closed, compelling people to walk the streets or gossip 
at their firesides. 

A correspondent in one of our newspapers complains 
of the disappearance of the old church tunes, particularly 
of the Old Hundredth. The correspondent had been 
accustomed to “a very pure and simple form” of 
Presbyterian worship in New Zealand. “ We had no 
organ or harmonium in our simple-looking little place 
of worship, but such tunes as the Old Hundredth, 
were sung every Sunday, and just made the little 
building ring again with real heart worship.” Some 
time ago the writer left his bush haunt in the back- 
woods and came to this country. “The first Sunday 
after my arrival,” he says, “I missed the good old tune 
that has stood the test for so long. For eight months 
T have searched a great many churches in vain for this 
grand old melody. I often wonder if I am in the 
Scotland that I used to hear so much about from 
my people. Surely I shall not go away and have to 
say that in Christian Scotland for eight months, 
and attending church twice every Sunday I never 
heard the Old Hundredth sung once. The good 
old tune cannot have lost its charm.” Nay, it has not. 
But the complaint of not hearing it sung more frequently 
should be directed against the ministers—not against 
the musicians. It must be the neglect of the Hundredth 
psalm, which leads to the neglect of the Hundredth fune, 
for were that psalm included in the Sunday service 
lists it is inconceivable that any precentor or organist 
should select for it any other than the melody which 
has so’ long been associated with it. If the Old 
Hundredth is going the way of many other old 
institutions, it is only because the metrical psalm is 
losing ground in favour of the hymn, That is a matter 
which few educated people will deplore, for, with a 
few notable exceptions, there is not a finer collection 
of doggerel verse in existence than the Scotch Metrical 
Psalter. The odd thing is, that many excellent people 
look upon this doggerel as “inspired ;” whereas its 
resemblance to the truly inspired version of the Psalms 
is but the resemblance of the dead to the living. 
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A considerable correspondence has taken place over 
the lost Old Hundredth, the general feeling being 
against the introduction of so many new tunes, and the 
mutilation of the harmonies of such old ones as may 
be left by the thoughtful kindness of hymnal editors. 
One correspondent gives his experience at Regent 
Square Church on a recent Sunday, when Mr. McNeill 
gave out one of the well-known hymns in _ the 
Presbyterian collection. ‘I thought,” says the writer, 
“Well, I shall be able to sing that! But with the first 
note came disappointment. The tune was quite as 
unfamiliar almost to everyone as to me. However, 


before the precentor could begin the second verse the | 
minister got up and said—‘ We will have the old tune;’ | 


and we did, with the result that everyone was able to 
join.” The “fixed” tune is decidedly a nuisance when 
it is a tune that is not worth learning; in such cases it 
is my own habit to ignore it, and take an old tune 
formerly associated with the hymn, or at any rate a 
tune well known to the people. I know there are 


some trifling objections to this, but better congregational | 


singing overrules all other considerations. One of the 
greatest offences of musical editors is the “ fixing” of 
their own wretched new melodies—without giving an 
alternative tune—to some of our best known hymns. 
It is as much as to say, “Ah! here you can't avoid 
singing my composition.” But we can, and we do. 
Such editorial action only provokes in organists and 
conductors a fiendish desire to thwart those who 
adopt it, and it is within my personal knowledge that 
the desire is carried out in numerous instances. In 
the Church of Scotland collection, Clark’s fine old tune 
Crediton, is mangled in a shameful way. Shall 
we—or do we—sing it in this mangled form? Not 
a bit of it. Those of us who have any reverence for 
the works of men now in their graves simply make 
written copies of the correct form of the tune for our 
choirs, and the result is a thousand-fold better than 
that obtained by some who follow the Vandals. I have 
written in these pages on “ Hymn Tinkering.” 
day a good deal may be said on “Tune Tinkering,” 
which, from a practical point of view, is a much greater 
offence. 


Some | 


Those of your readers—and others it may be—who | 


have heard the organ in St. Giles’s Cathedral, Edinburgh, 
will be interested to learn of the completion of the 
instrument. From a small two-manual organ, first set 
down in the Cathedral in 1878, it has now grown to 
the dimensions of a four-manual and pedal organ, with 
a total of 60 “speaking” stops, and 3,744 pipes. The 
great organ contains 16 stops, the swell 16, the choir 11, 
the solo 6, and the pedal 11. Since 1878 the in- 
strument has been added to at various times, the last 
addition being some twenty stops, including most of 
the reeds. 
re-voiced, and the instrument generally has been over- 
hauled. I have not yet had an opportunity of hearing 
the finished instrument except at an ordinary service, but 
it is understood that a formal inauguration will take place 
at an early date, when the public will have an” oppor- 
tunity of judging’ of the Work. ‘I’may’ add ‘that there 
was ah organ ‘in St. Giles’s Cathedral as early as 1467. 
In 1555, Oné Alexander Scott, was granted ten pounds 


for “ singing’ in the choir, and playing’on the organs ;” | 


but alas! four ‘years had’not gone by when Knox atid 
his band of desperadoes' ‘were on''the Scene, and we 
hext read of the three” helléws of the organ” being 
sold for ‘six pounds.’ ‘Canny Scots! The organ was 
an instrument of “idolatry: the Réformers, must ‘on 
no account tise it themselves, bit they could se//'it for 
others’ to ‘use! cf 


Notes.—The South Congregation, Greenock, finding 


themselves at the close of ‘the financidl year in posses- 


sion of a handsome surplus, presented their minister | 
with a cheque for £50; and Mr. ‘MacCallum, the organist, 


with ten sovereigns. Excellent!—The correspondent of 
a Scotch evening newspaper complains of a clergyman, 


| who, after preaching for sixty-five minutes, gave out 


the hymn, “ Art thou weary ?”. He need hardly have 


| asked.—At the Wesleyan centenary celebration in 


St. Giles’s Cathedral, held from 8 to Io p.m,, the 


| congregation were invited to sing from Heber’s well- 
| known hymn—“ Early in the morning our song shall 

rise to Thee.” 
| angels sing!” at a Midsummer service, but this is quite 


We have heard of ‘ Hark! the herald- 


as good. The singing, however, was excellent, par- 
ticularly good ald Méles’ Lane, to “ All hail the power 
of Jesus’ Name!” Yes, there is nothing like the old 
tunes for securing a grand burst of congregational song. 
Try Miles’ Lane as above, and then (say) Dr. Dykes to 
“Rock of Ages:” the latter for the musician, the 
former for the masses. 


J. CUTHBERT HADDEN. 
[Information on all points of interest to Scottish 
musicians will gladly be received for this column 


by the writer, addressed to 4, Argyle Park Terrace, 
Edinburgh. } 


“ Rockingham,” and Doctor A@itler, 


of Doncaster. 
By F. G. Epwarps. 


“ EDWARD MILLER, Mus. Doc.,” is the name given in all 
the hymnals as the composer of Rockingham; but this 
is only partially correct. In Miller's “ Psalms of David” 
(1790), where the tune first appears, Rockingham 
is superscribed “part of the melody taken from .a 
hymn-tune.” The Rev. H. Parr suggests that the tune 
from which it is derived is an anapeestic tune named 
Great Shelford in Seeley’s “ Devotional Harmony” 
(1806); but as Seeley’s book was not issued till 
sixteen years after Miller's, the probability is that 
Great Shelford is adapted from Rockingham, There 
yet remains to be found a tune in existence before 1790 
from which it is possible Rockingham was derived. . In 
Miller's “Psalms of David,” Rockingham appears in 


| two parts, treble and bass (short score), with figured 


| 
| 


Much of the former material has been | 


bass, but the harmonies are filled in with small notes. 
In the Appendix there is a version in three parts, and 
also in four parts, in score, Altogether the tune 
occurs nine times—three in’E flat, four in E, and 
twice in F, The writer does not remember to have 
seen any other tune appearing in three different keys 
in the same book. In nearly every case the tune is 
headed ‘ Largo, con affetto;”’ and the last line is 


| marked to be sung’ piano. Rockingham derives its 








name from the Marquis’ of Rockingham, twice Prime 
Minister, and .MiHer's, patron,... At the. Marquis’s death, 
in..1782, Miller: wrote.a poem entitled “The Tears: of 
Yorkshire,”of which 600 ‘copies were’ sold ‘at ‘York 
Minster on the day of the interment. 

Edward Miller, the’ son of a pavior at Norwich, 
was born therejin-1735,'0r;1731.", He. way putto, his 





* It seems difficult to'‘determine the exact ‘year of Dr. 
Miller's birth. . Most of his biographers give-173¥, but: this 
is probably an error. If we may trust the inscription on 
his monument in Doncaster old church (destroyed ‘by fire in 
1853), as transcribéd in Joseph Hunter's ‘South Yorkshire” 
(vol. i:, p. 45), the “date ‘of bitth should be 1735. The 
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father’s business, but preferred music to stone-masonry, 
and ran away from home. He came to London, and 
became a pupil of Dr. Burney, the musical historian, 
with whom he formed a lasting friendship. As a boy 
Miller played the German flute in Handel's orchestra, 


and he tells the following characteristic anecdote of the | 


great composer. 


“About the year 1753,” says Miller, ‘a minor canon | 


of Gloucester Cathedral offered his services as a singer, 
which Handel accepted, and he was employed in the 
choruses. Not satisfied with this department, Handel 
acceded to the Canon’s request that he should sing a 
solo, so that his voice should appear to better advantage. 
But he sang so badly that the audience violently hissed 
him. When the performance was over, by way of 
consviation, Handel made him the following speech: 
‘I am sorry, very sorry for you, indeed, my dear sir; 
but go you back to your church in de country. God 


will forgive you for your bad singing; dese wicked | 


people in London, dey will not forgive you.’ ” 

In 1756, at the age of twenty-five (or twenty-one), 
and on the recommendation of Dr. Nares, then 
organist of the Chapel Royal, Miller was appointed, 
by the Corporation, organist of the parish church of 
Doncaster, in succession to John Camidge, who went 
to York Minster. He held this office till his death, 
on September 13th, 1807, a period of over fifty-one 
years. His salary at first was thirty pounds. In 1767, 
he applied to the Corporation for an increase in salary, 
and they, ‘taking into consideration the dearness of 
provisions, and his businéss as a teacher of music not 
being so extensive as usual,” agreed to allow him the 
sum of forty guineas a-year. In 1798, a further allow- 
ance of ten guineas per annum was voted to him by 
the Corporation ‘‘to provide an organ blower, and also 
a proper person to instruct eight children in singing.” 

In 1774, the Freedom of the Borough was conferred 
upon Miller, without fees, “ out of respect for his social 
and professional reputation.” In 1786, he graduated 
Mus. Doc. at Cambridge. Dr. Miller was twice mar- 
ried, Of his eight children, one son, William Edward 
Miller, inherited his father’s talent. He was an ex- 
cellent violinist, but afterwards became a Wesleyan 
minister, and edited ‘ David’s Harp. .. . Three hundred 
tunes adapted to Mr. Wesley's Selection of Hymns” 
(1805). This book contains eighty original hymn tunes 
by the two Millers. 

“Miller,” says Robert Southey, “was a warm- 
hearted,, single-hearted, . right-hearted man; an en- 
thusiast in. his. profession, yet not undervaluing, much 
less despising, other .pursuits,’., .\-His,company,” says 
another biographer,” was,.much sought, after, as he was 
an .agreeable, well-bred,.man, and_his,.,conversation 





abounded ,in anecdote -and ,apt ,quotation,.. His only | 


failing was an occasional absence.ef mind which led 


him into several. ludicrous mistakes that will long be | 
| wotds. M 





monument, is said to, have recorded that Miller died | 


“September 13, 1807. Aged 72 years.” This also agrees 
with the entry in the burial register of the church, which 
gives the age of the deceased as “ 72—cause of death, old 
age.” ‘I owe this and other information to the kindness of 
Mr. Joseph Hirst, the patish clerk, and an old inhabitant of 
Doncaster. sacs he — 


| 
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remembered in the neighbourhood of Doncaster.” His 
epitaph in the old church of Doncaster read thus :— 


‘* Farewell, farewell ye much-loved kindred dust ! 
One mourner ’s left to rear the votive bust ; 
But soon conjoined we'll hail the happy shore, 
And mingling souls again will part no more.” 


Dr. Miller had literary gifts, and his pen was not idle. 
He published several theoretical and literary-musical 
works. On the death of Dr. Boyce (in 1779), he was 
hoping to get the appointment of Master of His Majesty's 
Band of Musicians; but, although he had the influence 
of the Marquis of Rockingham, the appointment was 
given to blind John Stanley. Had Miller succeeded and 
come to London, he would probably not have written 
his well-known “History of Doncaster” (1804), “ nor 
would he have borne a part in the well-intended and 
judicious attempt at reforming our Church psalmody.” 

Some of the chief interests and pleasures of biography 
are the side-lights of contemporary customs and inci- 
dents which are thrown around the man who stands 
out as the principal character; and in the study of 
Miller’s life we have many interesting and amusing 


| episodes of musical life in a country town a century 


ago. Some of these we will now set forth. 

As to the Doncaster organ. It was built by Harris and 
Byfield in 1739, at a cost of £525. According to the 
original specification it had 3 manuals (Great, 12 stops, 
Choir or “ Quoir,” 4 stops, and Eccho, 6 stops); in all 
23 stops, and 1,339 pipes. The compass of the Great 


' and Choir was GG to D with short octaves (52 pipes) ; 


of the Eccho, middle C to D (27 pipes). ‘The Eccho 
organ,” says the original specification, “shall Eccho 
and Swell to express passion in degrees of Loudness 
and Softness, as if inspired by human breath.” There 
was no fedal organ. ‘ Harris,” says Miller, ‘ derived 
great credit for his organ erected in Doncaster Church. 
Its peculiarity is, the having in the great organ, two 
trumpets and a clarion [and, we may add, two open 
diapasons] throughout the whole compass ; which stops 
[the reeds] are so excellent, that the late celebrated 
performer, Mr. Stanley, told me he thought every 
pipe in them was worth its weight in silver. The 
only defect in this instrument was in the choir organ, 
which contained ‘a stop called the Fifteenth, of no use. 
However, the writer has lately prevailed upon the 
parishioners to have in its place a Dulciana.” At the 
opening of this organ, in 1739, the Rev. Mr. Fawkes, 
a cutate, preached. After having piled up the agony 
in praise of sacred music, and touched upon the cornet, 
flute, hap, sackbut, psaltery, and dulcimer, and all kinds 
of ‘instruments, he turnéd towards the organ and apo- 
strophized it thus:—‘‘ But O what !~-O what !~—what 
shall I eall thee: by ? thou divine Box of Sounds!” 
Miller was the first to’ discover the great astronomer 
Herschel. We will tet him tell the story in his own 


“It will .ever be a gratifying reflection to me,” says 
Miller, ‘‘that I was the first person by whose means this 
extraordinary genias,was drawn from a state of obscurity. 
About. the year 1760, 48,1 was dining with the officers. of 
the Darham Militia, at. Pontefract, one of them informed 
me ‘that they hada young German ‘in their band, as a 
performer on the hautboy, who had only been a few months 
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in the country, and yet spoke English almost as well as a 


native ; that, exclusive of the hautboy, he was an excellent 


room, he should entertain me with a solo. 


| 


performer on the violin, and, if I chose to repair to another 


I did so, and | 


Mr. Herschel executed a solo of Giardini’s in a manner that | 


surprised me. 
little private conversation with him, and requested to know 


Afterwards I took an opportunity to have a | 


if he had engaged himself to the Durham Militia for any | 


long period? 
month.’ ‘Leave them then,’ said I, ‘and come and live 


with me. 


He answered ‘No; only from month to | 


I am a single man, and think we shall be happy 


together ; doubtless your merit will soon entitle you to a | 


more eligible situation.’ .He consented to my request, and 


came to Doncaster. 


It is true at that time my humble | 


mansion consisted of but’ two rooms ;* however, poor as I | 


was, my cottage contained a small library of well-chosen 
books, and it must appear singular, that a young German, 
who had been so short a time in England, should understand 


Swift as his favourite author, . . . I soon lost my companion, 


| 


| 


the peculiarities of our language so well as to adopt Dean | 


as his fame was spread abroad... . About this time a new | 


organ was built by Snetzler for Halifax Parish Church. 
Mr. Herschel and six others were candidates for the organ- 


ist’s place, and they drew lots how they were to perform in | 


rotation. My friend Herschel drew the third lot—the second 
performer was Mr, (afterwards Dr.) Wainwright, of Man- 
chester [composer of the tune Warrington}, whose finger 
was so rapid that old Snetzler ran about the church exclaim- 
ing, ‘Te tevel, te tevel! he run over te key like one cat; 
he vil not give my piphes room for to spheak.’ During 
Mr. Wainwright's performance I was standing in the middle 
aisle with Herschel. 
follow this man?’ 

my fingers will not do.’ 
loft, and produced from the organ such a full volume of slow, 
solemn harmony, as I could by no means account fer. After 
a short extempore effusion of this character, he finished with 
the Old Hundredth tune, which he played better than his 
opponent had done. ‘ Aye, aye,’ cried Snetzler, ‘tish is 
very goot, very goot indeet ; I vil luf tish man, for he gives 
On my asking Herschel by 


my piphes room for to $pheak.’ 


what means he produced so uncommon an effect, he replied, | 


‘I told you my fingers would not do it,’ and, producing 
two pieces of lead from his waistcoat pocket, he said, ‘One 


of these I placed on the lowest key. of the organ, and the | 


other on the octave above; thus, by accommodating the 
harmony, I produced the effect of four, hands instead ' of 
two.” 

ln reading the above it must be remembered that 
the organ had no pedals. Herschel was duly appointed, 
but soon afterwards’ settled at Bath; and the Musician 
has been long forgotten in the Astronomer. 

Miller's views on the psalmody of his day are 
instructive and interesting. On the subject of congre- 
gational singing he says :— 


‘*If any one should step into a parish church while the | 
psalm is singing, would he not find the greater part of the | 
congregation totally inattentive?’ Irreverently sitting—talk- 


ing to each other—taking snuff—winding up their watches, 
or adjusting their apparel.” 
Again ;— 


‘* It is a disgrace to'the members of our Established Church, | 


that Dissenters of various denominatious should be more 
: 


‘What chance have you,’ said I, ‘to |. 
He replied. ‘I don’t know ; I am sure | 
On which he ascended the organ | 





| 


devout in performing this delightful-part of their duty. They 
seem to make music an important object ; and perhaps more 
people are drawn by their attractive style of singing than by 
any. other. cause whatever. In parochial psalmody, no 
difficult music ought to be used. The tune should be so 
simple and easy that all the congregation may readily join in 
this essential part of their duty.”’ 


In this year of grace, 1891, the state of things in 
Miller's time seems to be exactly. reversed. At the 
present time more people are probably drawn to the 
Church of England by z¢s attractive musical services 
“than by any other cause whatever.” 


As to choirs, Miller thus speaks :— 

‘*No encouragement is given in this church (Doncaster) 
to a detached set of singers, who are so frequently permitted 
in our villages to burlesque music, by squeezing through their 
noses compositions which ‘they call /z-gues, to the amazement 
and derision of the sensible, unemployed part of the con- 
gregation. In Doncaster church, eight children, with good 
voices, are taught by the organist, or his deputy: who attends 
one evening in the week for that purpose. These children are 
paid by the parish ; and their voices, united with the organ, 
prove a sufficient guide to the rest of the congregation.” 

It seems impossible to find out the probable size of 
the congregation, or the seating capacity of Doncaster 
old church, destroyed by fire in 1853; but the church 
was 152 ft. long and 83 ft. wide, at its extreme parts; 
and it seems strange to us that e¢g// children’s voices, 
with the organ, were found to be sufficient to lead the 
congregation in praise. 

As to organ playing, Miller recommends that there 
should be a short shake between each line of. the 
old melodies, and a little silent. pause between each 
line of the new, where these do not break off the con- 
nection of the words. Following Miller's prescription, 
here is a verse of Tate and Brady (edition of 1727), 
which we may imagine to be sung, very slowly, to 
the tune York :— 

‘* But prais’d be our eternal Lord, (shake) 
who refcu’d us that Day ; (shake) 
Nor to their favage Jaws give up (shake) 
our threaten’d Lives a Prey. (shake) 


Miller’s dissatisfaction with the condition of the 
service of praise was the cause of the publication 
of his “Psalms of David,” in 1790: The book had an 
extraordinary success; nearly five thousand persons, 
from the King downwards, subscribed for copies, The 
King also sent.Miller a present of £25, in token of his 
appreciation of the work. In the year following its 
publication, nearly one hundred and thirty churches 
adopted Miller's ‘‘ Psalms of David;” and in the Isle 
of Man, upon the recommendation of the Bishop, “ the 
inferior clergy and the inhabitants of the parish of 
Ramsey entered into a subscription for a large 
Psalmodic or Barrel organ, to be erected in their church, 
to perform all the tunes in Dr. Miller’s Selection, with 
additional interludes and voluntaries of his adoption.” 
In the interesting preface to the work, Miller speaks 
of the present custom of leaving the choice of the 
words to the clerk, who generally also chooses the 
tunes, and sends them to the organist, but very seldom 


* The rent of the cottage, which stood on the west of | sends with them either the psalm or the'verses to be 


High Street, was £4 per annum. 


sung. ‘How then,” *he asks, ‘‘can the organist do 








ao 0 3 


— 





APRIL 1891. ] 


THE NONCONFORMIST MUSICAL JOURNAL. 59 





justice in the accompaniment, when he does not know 
what words the congregation are singing?” Miller 
would have the organist teach the charity and Sunday 


school children ; and urges all churchwardens, where | Cuthbert Harris. F.C:O 


there is no organist, to allow a qualified person a small 
sum for teaching by ear the plain psalm tunes to 


come, let us worship!” (Mendelssohn); Organ Voluntary, 
Mr. W. J. Hutchins ;, Hymn 204, the Choir, (unaccom- 


| panied); Hymn 492; Prayer and Benediction ; followed 


such young persons and others of the parish as will | 


attend one evening in the week for this purpose. 


as this paper‘has already exceeded reasonable length. 
We have returned to the point from which we started, 
Miller’s “ Psalms of David,” which has given us one 
of our best and most. devotional ‘hymn tunes—that 
known as Rockingham, 


THAMES VALLEY NONCONFORMIST CHOIR 
ASSOCIATION. 


THE Annual Festival Service for 1891 was held in 
Twickenham Green Congregational Church on February 
17th, when a choir of a hundred voices took part. 
Unfortunately the weather was not favourable, and 
this reduced both choir and congregation. The hymns 


were sung with much spirit and good expression. ‘Fhe | : ‘ 
| were taken which proved that the vocal artists were 


chanting of Psalm cxlviii. was very effective indeed. 


by Stainer’s “Sevenfold Amen;” Voluntary, Mr. 
Special mention must be 
made of the anthem, “ Holy is the Lord our God” 
(Abbé Vogler), which was sung unaccompanied with 
much expression, and well up.to pitch. The Rev. 
R. M. Thornton, B.A., minister, in a very practical 


The temptation to further quotation must be resisted, | address, expressed his warmest sympathy with the 
’ | “praise of the sanctuary,” making special reference to 


the thoroughness of the psalmody at his own church. 

A good congregation was present, but had the 
weather been different, the church would doubtless 
have been crowded. The collection realized some 
£6 odd. ‘Mr. F. G. Edwards, hon. secretary and 
treasurer, is to be heartily congratulated upon the 
successful arrangements made for the occasion 


SINGING FOR HEALTH.—The time will soon come 


| when singing will be regarded as one of the great helps 
| to physicians in lung-diseases in their incipient state. 
| Almost every branch of gymnastics is employed in one 


Macfarren’s beautiful. anthem, “The Lord is My | 
| stances, while of the brass instrumentalists it was dis- 


Shepherd,” which was sung unaccompanied, was very 
artistically rendered; but Dr. Garrett’s /ud7late was 
rather too slow. Mr. F. W. Hidden conducted with 
ability, and Mr. Fred F. Freshwater presided at the 
organ with excellent judgment.. The Revs. J. Sheward, 
M. Richardson, and T, Poole, took part in the service. 
The latter gave the address, and in the course of his 
remarks made reference to the birth of the Association 
three years ago in the Church in which they were 
assembled, and where the first Festival was held. He 
also spoke of the good work the Association was doing, 
for it had been the means of bringing the organists and 
the choir members of the district together, and had 
made a sort of bond between them and the officials 
who before knew nothing or very little of one another. 
He hoped the Association would still spread all 
around. 





THE PRESBYTERIAN CHURCH OF ENGLAND 
ASSOCIATION OF NORTH. LONDON CHOIRS. 


THE fourth annual ‘ Service of Praise,” was held in 
Camden Road Presbyterian Church, on Tuesday even- 
ing, February 24th, when, notwithstanding the dense 
fog and gloom which prevailed, some two hundred odd 
singers, representing nineteen choirs,.assembled under 
the able datén of Mr. James B. Shaw (Stoke Newington 
Presbyterian Church). The choristers were seated in 
front of the pulpit—an excellent position for sound, 
hence the distinctness with which every item of the 
service could be heard. We were particularly struck 
with the. hymn-singing which was remarkably good, 
Strict attention being. given to the frano passages, 
though the organ (a very inefficient one for such a 
large church) is placed in the end gallery, a consider- 
able distance away from the choirs. Mr. F. J. Hunt 
(organist of the church), accompanied with great skill. 
The order of service was as follows :—Organ Voluntary, 
Mr. R. H. Macdonald; Hymn 8 (‘Church Praise”), 
Choir and Congregation ; Prayer, Rev. R. E. Welsh, 
Brondesbury ; Hymn 284; Psalm cxxxvi; Scripture 
Lesson, Rev. J. R. Gillies;.Anthem, “Holy is the 
Lord our God,” the ‘Choir; Ze Deum (J: L. Hopkins), 
the Choir; Address, Rev. R;'M.’ Thornton, B:A.; 
Hymn 420, Choir and Congregation; Anthem 59, “Oh, 








way or another by. the doctors, but the simple and 
natural function of singing has not yet received its full 
meed of attention. In Italy, some years ago, statistics 


especially long-lived and healthy, under normal circum- 


covered that consumption never claimed a victim among 
them. Those who havea tendency towards consump- 
tion should take easy vocal exercises, no matter how 
thin and weak their voices may seem to be, They will 
find a result at times far surpassing any relief afforded 
by medicine. Vocal practice, in moderation, is the 
best system of general gymnastics that can be imagined, 
many muscles being brought into play that would 
scarcely be suspected of action in connection with so 
simple a matter as tone production. Therefore, apart 
from all art considerations,.merely as a matter of health, 
one can earnestly say to the healthy, “Sing, that you 
may remain so,” and to the weakly,. “Sing, that you 
may become strong.” 


“Rock oF AGES”—AN INCIDENT,—On board the ill- 
fated steamer Seawanhaka was one of the Fisk 
University singers. Before leaving the burning steamer, 
and committing himself to the merciless waves, he 
carefully fastened upon himself and wife life-preservers. 
Some one cruelly dragged away that of the wife, leaving 
her without hope,’ except as she could cling to her 
husband. This she did, placing her hands firmly on 
his shoulders and resting there until, her strength 


| becoming exhausted, she said, ‘I can hold no longer!” 


“Try a little longer,” was the response of the weary 
and agonized husband; “let us sing ‘ Rock of Ages’!” 
And as the sweet strains floated over those troubled 
waters, reaching the ears of the sinking and dying, little 
did they know, those sweet, singers of Israel, whom 
they comforted. But lo! as they sung, one after 
another of those exhausted ones were seen raising their 
heads above the overwhelming waves, joining with a 
last effort in this sweet, dying, pleading prayer : 
‘* Rock of Ages, cleft for me ; 
Let me hide myself in Thee.” 

With the song seemed to come strength; another 
and yet another was encouraged to renewed effort. 
Soon in the distance a float was seen approaching. 
Singing still, they tried, and soon with superhuman 
strength laid hold of the lifeboat, upon which. they 
were borne safely to the land. This is no fiction. It 
was related by the ginger himself, who said he believed 
“Rock of Ages” saved many another besides himselt 
and_ wife. “4 
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THE LONDON SUNDAY SCHOOL CHOIR. 


THE annual spring festival of the London Sunday 
School Choir, took place at the Albert Hall, on 
Saturday the 14th ult. A choir of about 1,400 voices 
sang most of the pieces that were given at last year's 
summer festival, The numbers that went best were 
decidedly those that were sung softly. “God so loved 
the world ” (Stainer), which was taken unaccompanied, 
and “Sweet and Low” (Barnby), were both very well 
rendered, the attention to expression being excellent. 
The bolder pieces rather lacked vigour. _ Considering, 
however, that it was a choir of Sunday School singers, 
the performance as a whole was very creditable. 

The orchestra is now an established institution in 
connection with the choir, and under Mr. David 
Davies's drilling, progress is being made. They played 
six pieces in various styles, with considerable success, 
and gained much applause. 

Two solo vocalists took part in the programme: 
Miss Kate Cove, who possesses a pure soprano voice, 
sang ‘From mighty kings” and “ The Banks of Allan 
Water "—the latter was encored; Miss Greta Williams 
gave, “O Thou afflicted!” from Benedict's SZ Peter, 
and * Three Fishers,” and a Scotch song as an encore. 

Mr. Arthur Payne gave a fine rendering of De Beriot’s 
Concerto No, 9, which greatly pleased the audience. 
Miss Lilian Watson, a member of the band, played a 
violoncello solo, but the quick movement was almost 
inaudible. 

Mr. Luther Hinton as usual conducted and kept 
his choir well together. Mr. David Davies presided at 
the organ, and accompanied with his well-known 
ability ; Miss Annie Laundy was at the piano. 

The programme was too long. “Carriages at 8” was 
the announcement, but it was after g before the 
concert was over! The committee will no doubt see to 
this another year. 


OLDHAM NONCONFORMIST CHOIR UNION. 


THE first annual festival of the above union was held 
on the roth ult., in the Methodist New Connexion 
Chapel, Union Street, when an excellent programme 
of both sacred and secular music was gone through. 
The principal soloists were :—Mrs. John West, Miss 
A. Entwistle, Mr. J. H. Pollitt, and Mr. John West. 
The first item on the programme was an anthem by 
Ridley Prentice, ‘ Break forth into Joy,” the opening 
solo being taken by Mr. Fred Palmer, and the verse 
part by Mrs. Waddington, Mrs. Wood, Mrs. Roberts, 
Mrs. Mansley, and Messrs. Paiiner, Chadderton, Spencer, 


and Graham. The choir, numbering about nine hundred | 


voices, sang the choruses of the anthem splendidly. 
In the anthem, “Praise the Lord, O Jerusalem!” Mr. 
Chadderton sang the solo in a very etfective manner. 
The hymn and tune, “ Beneath tne Cross of Jesus,” a 
beautiful setting by F.C. Maker, of Bristol, was very 
tastefully sung by the choir, and also the chant arranged 
by the esteemed conductor, Mr. Parkyn. Mr. West 
sang Gounod’s “ Nazareth” admirably, whilst Miss 
Entwistle, who possesses a pretty contralto voice, gave 
a very good rendering of Rodney's “Calvary.” The 
first part of the programme was brought to a conclu- 
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tinuous. The part song, ‘“ Blow, Gentle Breeze!” was 
tastefully rendered by the choir, as also were ‘“ The 
Potter” (Gaul) and “Good Night, Beloved” (Pinsuti). 
Mr. Pollitt sang ‘In Native Worth,” from Haydn's 
Creation, in good style, and earned a_ considerable 
amount of applause. Mr. Parkyn, the conductor, kept 
the large body of singers wonderfully well in hand, 
great credit being due to him tor the efficient manner 
in which the choir sang. Mr. James Thompson pre- 
sided at the organ. 


€choes from the Churches. 





(Paragraphs for this column should reach us by the 20th of the 
month.) 





METROPOLITAN. 


CAMDEN TowNn.—-The last of the winter series 
(16th season) of free musical services in connection 
with Park Chapel was held on February 24th, when 
Stainer’s cantata, Zhe Crucifixion, was rendered by the 
choir, under the direction of Mr. Darnton. The solo 
parts were taken by Mr. George Micklewood and Mr. 
Bridson, and were sung with a high degree of power 
and expression. Mr. E. Drewett, A.C.O., accompanied 
with great judgment and skill. The Rev. J.C. Harrison 
presided, and gave a short address. There was a large 
and attentive audience, largely of the working classes, 
for whom these services are more especially intended. 


CLapton.—On Friday evening, the 6th ult., the 
Clapton Park Orchestral Society (in connection with 
Clapton Park Congregational Church) gave an evening 
concert, in Morley Hall, Hackney. The band played 
several selections under the direction of Mr. David 
Davies, Mr. George Palmer, G.S.M., leading. The 
band pieces were interspersed with vocal solos, ren- 
dered by Miss Alice Gomez and Mr. Albert James, both 
of whom ’were well received and heartily applauded. 
‘the programme included Capriccio in B Minor, for 
pianoforte. and orchestra (Mendelssohn), the solo 
pianoforte~portion being ably performed by Madame 
Jessie Morison; Concerto for Violin, Ist movement 
(Beethoven), solo violin, Mr. George Palmer, who 
manipulated his bow in a remarkably clever manner ; 
Pastoral Symphony, Ist movement (Beethoven), which 
was most effectively given; overture, Die Zauberflote 
(Mozart); graceful dance from incidental music to 
Henry VI/I. (Sullivan); overture, Der Freischiitz 
(Weber). Great credit is due to Mr. David Davies, 
upon whom rested the responsibility for the success of 
the evening. Lauda Sion (Mendelssohn) will be given 
at the next concert towards the end of April. 


HAMMERSMITH.—Gaul’s sacred cantata, Zhe Holy 
City, was very charmingly rendered on the evening of 
February roth, ati:Albion Road Congregational Chapel, 
Dalling Road, under’the direction of Mr. J. H. Marshall, 


| the’ solos being pleasingly'taken by Miss Florence 


sion by the singing of Handel's chorus from /udas | 


Maccabeus, “O Father, whose Almighty Power !”’—the 
triumphant passages’ ofthe’ second ‘part béing ‘as 


effectively sung ‘as the first was given in a ‘prayerfully | 


subdued mannér: The second part opened with Gaul’s 
pretty part song, ‘‘ The Ferry’ Maiden,” the large choir 
giving the piece in a sympathetic manner. ‘This was 


followed by Mrs. John West singing Cowen's’ most 
beautiful and touching song, entitled ‘‘Home,” with a 
refined delicacy that was truly admirable. The applause 
that greeted the lady's effort was both loud and con- 


Bethel (soprano), Miss Lizzie Neal (contralto), Mr. John 
Guy (tenor), and Mr. Samuel Heath. The chorus con- 
sisted of about forty well-trained voices. Mr. C. G. 
Bell ably presided at the organ, and Mr. R. W. Lewis 
at the piano. All the soloists were recalled; whilst 
with respect to the duet; ‘“ They shall:hunger no more,” 
and the quartette and chorus, “ List, the Cherubic Host!” 
(bass solo, Mr. Heath), the audience would be content 
with nothing short’ of a repetition. The ‘final chorus, 
“Great and marvellous ‘are Thy works,” was grandly 
rendered, and at the.conclusion thereof the conductor, 
Mr. J. H. Marshall, received -quite an ovation, which 
he and the choir alike deserved. The evening was 














APRIL 1891. } 


enjoyably wound up with a judiciously selected pro- 
gramme of sacred songs, etc. 

KENTISH Town.—An excellent concert was given in 
connection with the Literary Society of the Congre- 


ational Church, on February 26th, under the direction | . 4 . 
8 y " | establish Mr, Cross’s powers as a_ teacher. 


of Mr. A. J. Hawkins. The vocalists were : Miss Emily 
Davies, Miss Etta Wright, Mrs. A. J. Hawkins, Mr. W, 
Toomer, Mr. Alexander Tucker, and Mr. Albert L. 


| 
| 


Tyler, all of whom evidently gave every satisfaction, | 


for encores were numerous. 
played two cornet solos in his usual style. 


LAMBETH.—The Hawkstone Hall Fortnightly Con- 
certs under the direction of Mr. J. R. Griffiths were 
brought to a close on Monday, the 16th ult., by a per- 
formance of Cowen’s Rose Maiden. 
were excellently rendered by the choir of Christ Church, 
Westminster Bridge Road, and the solos were given 


Mr. George Harlow | 


The choruses | 


with much acceptance by Miss Editi Luke, Miss Louise | 
Lancaster, Mr. E. Bryant, and Mr. Walter Jones. The | 
accompaniments were played by Mr. J. P. Attwater, | 


A.C.O. (grand piano), and Mr. F. N. Abernethy, Mus. Bac. 
Oxon. (harmonium). The second part of the pro- 
gramme was of a miscellaneous character, and included 
two recitations by Mr. Frank W. Tagg. 


MARYLEBONE.—A very instructive lecture on /udas 
Maccabeus was given in the Presbyterian Church on 
Wednesday, the 18th ult., by Dr. Donald Fraser. 
Selections from Handel's oratorio were efficiently 
given by the choir, who sang with spirit. Solos 
were ably rendered by Madame Riechelmann, and 
Messrs. R. Tandy and W. P. Richards. Mr, Riechel- 
mann presided at the organ, and accompanied with 
good judgment. 


Strepney.—Mr. A. Ashcroft, a musical enthusiast, 
recently gave an interesting lecture to the Social Guild 
on “ English Church Music.” 


Stroke NEwINnGToNn.—The choir of the Presbyterian 
Chapel have presented Mr. J. B. Shaw, the esteemed 
choirmaster, with a beautiful ivory-and-gold ddzon. 


WESTBOURNE PaARK.—The second concert of the 
Choral Association of the season was given on St. 
Patrick’s Day, the 17th ult., when the first part of the 
programme consisted of Irish music, the second part 
being of a miscellaneous character. Miss Selina Quick, 
who is well known at these concerts, was well received, 
her rendering of ‘‘The Last Rose of Summer” and 
Molloy’s “ Kerry Dance” receiving decided encores. 
After the latter song she sang the “ Whistling Lullaby.” 
Miss Minnie Kirton, who made her first appearance, 
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various items in the programme, special notice must, be 
given to “I waited for the Lord” (Mendelssohn), in 
which the soprano duet was taken by Masters Priest 
and Ballance, two boys, whose singing was simply 
exquisite. The finish and expression was enough to 
* Love 
Divine, all love excelling” (Stainer) was given with 
beautiful effect by Mr. Leeds and Master A, Priest. 
“Home, Sweet Home,” by four boy voices; “ Her Name” 
(Blumenthal) by Mr. Leeds; “ The Rainy Day” (Sydney 
Cross), sung by Mr, Leeds—all deserve mention. The 
rendering of such pieces as “ Daybreak” and ‘“ The 
Miller's Wooing,” by Eaton Farring, and other choruses, 
proved that the organist has collected around him 
a choir which is of good quality both in tone and 
musical ability. During the evening a short account 
was given of the choir work, from which it was learnt 
that they have done good service abroad in different 
parts of London. Concerts were also regularly given 
in their own neighbourhood on Boxing Day and Good 
Friday. A vote of thanks was afterwards proposed by 
Mr. F. Searle, who gave expression to the pride which 


| he said the congregation felt in their choir, the good 


work they were doing abroad, as well as their regular 
attendance and beautiful singing at home. Mr. Hewitt 
payed a tribute to the personal influence which Mr. 
Cross had for good over the young members of his 
choir, remarking that the Church was specially favoured 
in having such an earnest Christian to preside over its 
music. 


PROVINCIAL. 


ASHBY.—Miss Edwards, the organist of the Congre- 
gational Church has been presented with a selection 
of classical music. 

BEDMINSTER.—A new organ, costing about £600, has 
been placed in the Wesleyan Chapel, Victoria Road, 
and was opened by Mr. A. E. New, of Bath. 

Bo._ton.—A new organ in the Baptist Chapel, Astley 
Bridge, was opened by Mr. S. W. Pilling. 

BoscomBE.—Mr. Matthew Kingston gave a recital on 
the occasion of the opening of the organ at Christ 
Church, Drummend Road, on the 4th, ult. His pro- 


| gramme included selections from Mendelssohn, Capocci, 


charmed the audience with her sweet voice, She | 


sang ‘“ Kathleen Mavourneen” in splendid style, and 
Sullivan’s ‘Sleep, my Love, Sleep” was much appre- 
ciated. Mr. Henry Pope was in capital voice. He 
sang the “Exile of Erin,” “Father O'Flynn,” and 
Pontet’s “ Big Ben.” Asan encore to “ Father O'Flynn” 
he sang “Oh, the Shamrock!” and while singing “ Big 
Ben” one could almost fancy they heard: the notes of 
the famous bell itself. Mr. Edward O’Brien, who was 
the violinist, played with great effect some selections 
from Irish airs and Sainton’s ‘ Romance” and “ Taran- 
telle.” The choir, although small, did some good work 
under the direction of Mr. Roland Briant, A.R.A.M., 
the “ Minstrel Boy” and “ The Harp that once through 
Tara’s Halls” having to be repeated. Miss Frances 
Goodall very ably accompanied on the piano. 


WESTMINSTER.—On Thursday, the 12th ult. the 
Westminster Chapel Choir held a social meeting, and 
invited their friends to a concert, which proved a rich 
musical treat; and, as a prominent member of the 
congregation afterwards. said, ‘was a revelation to the 
church of the musical ability of their choir,” and con- 
sequently of the organist, Mr. Sydney Cross. 


Of the 





Wély, Guilmant, Batiste, and Gounod. 


BRADFORD.—On Sunday, the 15th ult., Christ and 
His Soldiers was given in Horton Lane Chapel on 
the occasion of Sunday School Anniversary Services. 


Carp1FF.—In connection with the Wesley Centenary 
Commemoration, a number of Wesley's hymns were 
sung by a large choir at the Convention on the 11th 
ult., held in Roath Road Chapel.—On Wednesday, 
the 18th ult., the annual concert in connection with 
the choir of Roath Road Congregational Church was 
held. The choirmaster (Mr. P. ones) provided an 
excellent programme, which included several anthems 
and pieces by the choir. Every item was very well 
rendered, Miss E. Jones (who received an encore), 
Miss Harris, Miss Lillian Jones (who sang with great 
feeling “He was despised”), and Mr, E. R. Jones— 
are worthy of special mention. It is a matter of regret 
that the church and congregation do not appreciate 
the efforts of the choir and support them, for the 
attendance was very small, while the excellence of 
the programme well deserved a crowded house. It is 
hoped there will be an improvement in this respect in 
future. Those who attended were very pleased with 
the entertainment. 


CHAPMANSLADE (WILTS).—Mr. W. Culverhouse, the 
organist of the Baptist Chapel, has been presented 


with a purse of silver-and a plated teapot, in recognition 


of his services. 
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CHESTER.—On Sunday afternoon, the 8th ult., a meet- 
ing of representatives of the choirs of the various 
Nonconformist Churches in the city was held in the 
schoolroom of Northgate Congregational Church, to 
consider the desirability of forming a united Choir in 
connection with the Nonconformist Choir Union. 
Mr. Ambrose Lloyd presided. It was resolved to form 
a choir to take part in the Festival of the Nonconformist 


Choir Union on June 6th, and a committee was ap- | 
| accompanied .on the organ with much skill. The 


pointed to make the necessary arrangements. Mr. 
Robert Knowles consented to undertake the training 
of the choir. 





[APRIL 1891. 


| for some time, and under Mr. R. Knowles’s’ careful 
| guidance and directions they had got up the choruses 


to perfection. Miss Holt was suffering from a slight 
cold, but she nevertheless sang very well, and bighly 
gratified her hearers. Miss Crowther’s efforts were 


| also much appreciated, though she appeared to be 


CLIFTON (NEAR BRIGHOUSE).—An organ recital was | 
given in the United Methodist Free Church, on Feb- | 


ruary 21st, by Mr. J. W. Barnby, of Heckmondwike. 
His programme included selections from Benoist, 
Guiraud, Bach, Wély, Guilmant, and Silas. The vocal 
items were contributed by Mr. Herbert Sandwell. 

CREWE.—There was a capital audience in the Con- 
gregational Church, on Monday, February 23rd, to hear 
Mr. Minshall’s lecture on ‘ Congregational Psalmody.” 
The pastor, the Rev. A. W. Potts, presided. | :The 
choir, conducted by Mr. F. James and accompanied by 
Mr. G. Young (organist of St. Paul’s Church), rendered 
the illustrations very carefully. 

Croypon,—An organ recital for working men and 
their wives was given at Trinity Congregational Church, 
on Thursday, the 5th ult, by Mr. E. R. Conder, organist 
of the church. Vocal solos were rendered by Miss L. 
Vasey, Mr. C. W. Link, and Miss Waterman, and 
anthems by the choir 

DEBENHAM.—Miss Mayse, the organist of the Con- 
gregational Church, has been presented with a clock 
and a music cabinet. 

DisEWORTH.—A new organ has been placed in the 
Baptist Chapel. 

DorkKING.—There was a very good attendance at the 
Congregational Church on the 4th.ult., when Mr, Min- 
shall gave his lecture on “Congregational Psalmody.” 
The Rev. G. Avery, the pastor, presided.. The choir, 
consisting of about forty voices, sang well “inder the 
direction of Mr. Langdon. Mr. Davies. presided at 
the organ. The choir secretary, Mr. J. H. Weller, 
efficiently carried out all the arrangements. : 

FOLKESTONE.—An excellent concert was given, in the 
Congregational School, on February 25th, by the choir, 
assisted by friends. Part-songs were very creditably 
sung by the choir. The vocalists were: Miss ‘Scott, 


somewhat neryous. Mr. Butterworth has a good voice, 
and he sang with expression, whilst Mr. Hargreave 
acquitted himself remarkably well. Mr. R. H. Howarth 


cantata was followed by a short programme of a varied 
character. Mr. Howarth played two organ solos, which 
demonstrated very successfully the capabilities of. the 
instrument. Miss Crowther sang, very sweetly, ‘‘ But 
the Lord is mindful,” from $4. Paz/, and from. the same 
work Mr. Hargreave gave, with marked effect, ‘‘O God, 
have mercy!” Miss Holt’s rendering of “Hear ye, 


| Israel!” from Elijah, was the gem of the evening. 


| by Mr. S. E. Worton. 


A very enjoyable concert closed with Handel’s 
“ Hallelujah Chorus.” 

HEADINGLEY.—A new organ has been opened in 
Victoria Road United Methodist Church. ; 

HEBDEN BRIDGE.—A new organ in Wainsgate Baptist 
Chapel was opened on the 14th ult. by Mr, Dearneley. 

Huyton.—A- new organ has been opened in the 
Congregational Church. 

LINDLEY.—A very successful organ recital was given 
on the fine instrument in Zion Chapel, on February 26th, 
His programme included selec- 


| tions from Bach, Mailly, Rea, Molique, Salomé,. Mac- 


Miss Bushell, Misses P. and H. Jenner, Miss Lane, Mr. 


W. Glanfield, Mr. F. C. Lepper, all of whom sang | 
| Algernon Fletcher, Esq., was the chairman. The choir, 


well, several securing encores. Misses Kingsmill and 
Tucker played a pianoforte duet, Mr. H. Carpenter a 
flute solo, and Mr. J. A. Armstrong a violin solo. 

GREAT Horwoop,—Mr. Thomas Allcott, who has 
been conductor of the choir of the Congregational 
Church for ten years, has been presented with an 
address and ebony ddfou. 


GREAT YARMOUTH.—The church at King Street | 
| the Lune Street’ Wesleyan Literary Society. Mr. 


having procured an organ, presentations of timepieces 
were made to Mr, J. T. Goffin and Mr. O. Turner, in 
acknowledgment of several years’ services as choir- 
master and player of the harmonium. 
HASLINGDEN.—On Wednesday evening, the 4th ult., 


farren, and two pieces of his own, which were very well 
received. Vocal solos were rendered by Miss Battye, 
Messrs. White and Moore, and anthems were sung by 
the choir. 

MILTON (NEAR SITTINGBOURNE).— The Congregational 
Church Choir gave a good rendering of David, the 
Shepherd Boy on the 11th ult., under the direction of 
Miss Minnie Taylor, the organist. 


NORTHAMPTON.—The organ at Doddridge Chapel has 
been reopened after enlargement and renovation at a 
cost of £200, nearly all of which has been subscribed. 
A former pastor (Rev. J. Oates) preached at the re- 
opening services. The organist (Mr. Landergan) has 
been presented with copies of the Messiah, Elijah, 
Israel in Egyt, and Beethoven's sonatas in recognition 
of his services in connection with the enlargement of 
the organ. 


NORTHWICH. — A lecture on “ Congregational 
Psalmody” was given by Mr. Minshail in the Con- 
gregational Church, on Wednesday, February 25th. 


| numbering about forty, have made rapid strides during 


the last few years, under the careful training of 
Mr. G. Humphreys. They sing with much taste and 
expression. 

PRESTON.—On Monday, the gth ult. there was a 
large attendance to hear a lecture on ‘“ Handel,” by 
Mr. E. Minshall, which was given in connection with 


'C. J. Otley presided. Choruses from the Messiah, 
| Samson, Judas Maccabeus, and Theodora, were excel- 
| lently sung by a choir of fifty voices.. Solos were given 
_ by Mrs. Hogg, Miss Penny, Mr. Preston, and Mr. 


Gaul's Cantata, The Holy City, was given in Trinity | 
Baptist Chapel, by the choirs of Trinity Chapel and the | 


Ramsbottom Baptist Chapel. There was a moderate 


attendance, the stormy weather doubtless preventing | 
| open service” is held on the evening of the last Sunday 


many from being present. The principals were; Miss 
Bessie Holt, soprano; Miss Crowther, contralto; Mr. 
Butterworth, tenor; and Mr. M. W. Hargreave, bass. 


Livesey, all of whom acquitted themselves well. Mr. 
Thomas Hogg presided at the organ, and accompanied 
throughout in a very efficient manner, 


SALE.—At the Congregational Church a “ free and 


_ineach month. The first part of it is the usual service 
| shortened, and this is followed by a praise service, 


The choirs had been diligently rehearsing the piece | 


consisting of anthem, organ, and vocal solos. This 
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“new departure” is much appreciated by the con- | brings them to the choirmaster, who chooses the chants 
| and fixes the tunes, and then the secretary writes out 


gregation. 


Sutton CoLpFIELD.—In the Congregational Church, | 


on Tuesday, the 3rd ult., a very interesting sketch of the 
Life and Works of Mendelssohn was given by Mr. G. 
C. T. Parsons, and was illustrated by vocal and instru- 
mental selections, from the works of this favourite 
master, rendered by the choir of the above church, 
with the assistance of.a few friends, under the direction 
of the organist, Mr. F. C. Hathaway. The programme 
was a rather lengthy one, but being of such a varied 
character the interest of the congregation was sustained 
to its close. ‘Special mention may be made of the 
motet, ‘Hear my Prayer;” duet and chorus, “I 
waited for the Lord” (Lodgesang); trio, “ Lift thine 
eyes ;” chorus, ‘‘ He watcheth over Israel” (:/ijah) ; and 
the part-songs (unaccompanied), ‘The First Day of 


the lists for Sunday. 

My difficulty has been—not in getting the hymns, but 
in the hymns when we have got them: we get from the 
Wesleyan Hymn Book such a number of 6.8’s and 7.6's 
and 8.6’s to begin morning service with! We like to 
begin with something bright and short, and then can do 
something heavier afterwards. My experience is, that 
if we have a long heavy. 6,8’s or 8.6’s for the first hymn, 
the choir get tired out, and a poor musical service is 
the result. If, however, we begin with a $.M., or C.M., 


| we can work upa bright cheerful seryice all the way 


Spring,” ‘‘May Song,” and ‘The Lark’s Song,” which | 


were rendered with spirit and much expression, The | : eke 
| Sunday, this way has an additional advantage, as there 


following pieces were also given in a pleasing style: 
“ Sleepers, wake!” “ How lovely are the Messengers!” 


(St. Paul); “Then shall the righteous,” ‘It is enough,” | 


“Be not afraid” (£ijah). 


The soloists were: The Misses Hathaway, E. Pattison, 


The organ pieces were: | 
March, Cornelius Lieder, No. 30, and Wedding March. | 


Jeane Attkins, and Messrs. F. C. Bullows and G. H. | 


Dugard. 
large and appreciative audience, presided over by the 
Rev. Joseph Shillito (pastor). 


TONBRIDGE.—On the 5th ult., at the Wesleyan Day 
Schools, was given another of those popular concerts 
which demonstrate the popularity of the Crystal Palace 
Festival music, as well as its perennial usefulness for 
programme purposes. The room had been tastefully 
decorated with flowers and evergreens by Mr. Grindrod 
and others; and there was a large and appreciative 
audience. The choir consisted principally of the 
members of the Crystal Palace contingent—Mr. Kim- 
mins, A.C.O., wielding the ddéfom, and Mr. J. Baldwin. 
presiding at the piano. The part-songs all went with a 
steadiness and tastefulness which showed the results of 


Mr. Kimmins's careful training. Miss Featherstone and | 


Mr. C. Hubble were deservedly encored for their ex- 
cellently rendered solos. Mrs. Grindrod, the Misses 
North, Miss Brooks, and Mr. Gale also contributed 
items which were appreciated.—On the 13th ult., the 
members of the Tonbridge Wesleyan Choir journeyed 
to Pembury, where a miscellaneous entertainment was 
given in the Board Schools. The proceedings through- 
out were most enthusiastic, the audience testifying its 
enjoyment by several encores;. and it is worthy of 
record that the vicar of the parish showed his sym- 
pathy with his Wesleyan friends by attending and 
giving a reading. 

WHEATLEY.—Instead of the usual service a Service 
of Song, Elijah, was given on a recent Sunday evening 
in the Congregational Church. 





Correspondence. 





(We shall be glad to receive communications from any of our 
readers on questions likely to be of general interest.) 





THE SELECTION OF HYMNS. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 


S1r,—I notice some of your correspondents, have 
a difficulty in getting the hymns before the Sunday, 
and this must be very awkward, Our choir secretary 
always gets the hymns by Saturday evening—either by 
post or by calling at the minister’s house for them—and | 


The performance gave great delight to a | 











through. 

Where there is perfect confidence in the musical 
authorities, the ministers sometimes leave the first three 
hymns or chants to them, and just choose the one 
before and after sermon. 

Where the hymns cannot be obtained before the 


will be only two tunes to fix, and they will be well on 
in the service. 

Of course those who have this power should be very 
careful not to abuse it, but consider the congregation in 
all they do. J. SOULSBY. 


Reviews. 
The History of Music. By Emil Naumann. : Translated 
by F. Praeger. (Cassell & Co., Ld.)—This valuable 
work, which is to be completed in forty-one parts, 
has now reached its thirty-sixth number. When com- 
pleted, this history ought to be found in every musician's 
library. 

Elijah (Mendelssohn). Solo parts edited by Alberto 
Randegger. (Novello & Co. Is. 6d. each.)—Mr. Ran- 
degger has conferred a great benefit upon solo singers 
by the very careful way he has edited this work. His 
aim has been to give directions for “expression, 
phrasing, and breathing.” No man is more competent 
to carry out such an idea. Young vocalists especially 
will find this edition very helpful, and therefore valuable. 
A separate edition is published for edch voice. 

Seven Marches, by Mendelssohn, arranged for 
pianoforte duet. ' “(Novello & Co. 4s. nett.)—The 
Wedding, Pilgrim, Cornelius, Hero, War, and two 
Funeral Marches are here well arranged for two 
performers, 

If ye love Me. _ Anthem for bass or baritone, solo 
and chorus. W. H, Maxfield, Mus. Bac. (Novello & 
Co,, 2@.)—An easy and devotional anthem, which any 
choir could quickly learn, 

The Organist's Folio. By W. H. Maxfield. (Bayley 
& Ferguson, 34, Paternoster Row,: E.C., 1s..—A book 
of twenty-four pages, containing thirteen pieces, written 
for the -harmonium or American organ. Being free 
from any difficulties, this little volume is specially 
suitable for young performers. 

Three Short Andantes for the Organ. By Walter 
Porter, F.C.O. (Novello & Co.)—Organists wanting 
short melodious and effective voluntaries; will find 
these compositions very ‘useful. ' No. 2, “ Andantino 
in F,” is especially pleasing. 

Six Short Pieces for the Organ. By G. E. Lyle. 
(2s. 6d.)—No. 1, ‘Pastorale and Hymn of the 
Shepherds,” is before us: It is easy and contains 
variety. The Hymn, if played on the Vox Humana as 
directed, will certainly “ take.” 

A Complete Guide tothe Durham Certificate of Pro- 
ficiency Examination. By the Tutors of the Durham 
Correspondence Classes.—This little Guide gives full 
particulars of the Courses of Lessons prepared by the 
Principals of the’ Durham Correspondence Classes for 
gentlemen who desire to get a musical degree at 
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Durham University, but who have first to 
preliminary Arts Examination. The Guide certainly 
contains much information. Detailed particulars, with 
a list of publications, will be found in our advertising 
columns. 

The Passion (St. Matthew). J.S. Bach. (Novello 
& Co. Is. 6d¢.)—This is the abridged edition of Bach's 
well-known work, as sung annually at St. Paul's 
Cathedral. Some of the solos have been curtailed, 
and “repeats” left out. These alterations have been 
made judiciously. 


Co Correspondents. 


F. |. D.--A competitor may send in as many com- 
positions as he likes. 

A. Deacon. —You must give him three months’ notice 
according to your agreement. 

B. C.—Ashdown’s, Hanover Square, W. 

T. P. J.—Without knowing more of the facts it is 
quite impossible to advise you. 
The Voluntaries will be published on 


QUERY. 
See particulars in another column. 


May Ist. 

The following are thanked for their communications : 
—D. S. M. (Kennington), B. T. (Plymouth), F, J. 
(Chester), W. J. D. (Ashford), G. N. (Cambridge), 
F. P. (Belfast), W. J. G. (York), S. L. (Pembroke), 
N. O. S. (Reading), W. F. (Crewe), A. D. T. (Aldershot), 
D. A. (Perth), W. R. (Birmingham), H. M. (Kettering). 


Staccato Motes. 


Lapy TENNYSON has come out as a composer. She 
has written melodies to several of her husband’s poems, 
which Mdlle. Janotha has arranged and finished with 
accompaniments. 

THE chief novelties to be given at the Birmingham 
Festival in the autumn are Dyérak’s Reguzem, Stamford’s 
oratorio Eden, Mackenzie’s Veni Creator. 

THE Saturday evening oratorio concerts at Covent 
Garden Theatre are now over. Sullivan’s Golden 
Legend, attracted a large audience; but a very thin 
house attended the performance of the Messiah. 

Musical News, edited by Dr. E. H. Turpin and 
Mr. Southgate, has appeared, and seeks to take the 
place of 7he Musical World. 

RUBENSTEIN’S new overture to Antony and Cleopatra, 
was performed at the Philharmonic Concert on the 
5th ult. 

HANDEL'S Solomon was performed at the People’s 
Palace, on the 8th ult. 

Mr. BARNBY is not well, and has gone to the South 
of France under medical advice. 

St. Paul was given by the Royal Choral Society, on 
the 11th ult. 

Tue St. James’s Hall Ballad Concerts are over for 
the season. 

Mr. SANTLEY has started for his American tour. 

Str CHARLES and Lapy HALLE will sail for Australia, 
on the 17th inst., to undertake another concert tour. 
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Accidentals. 


A_ CORRESPONDENT wants to know if the detached 

notes in music ought to be called coupons. 
BOOKSELLER: “ Here is that book, ma’am, ‘ How to 

| play the Piano.’” 

Lapy OF THE House: “ What book ? 
any book.’ 

“No 'm, but the neighbours did, and they told me to 
bring it to you.” 


I didn’t order 





| 
| wb aL Eb 
“A YOUNG lady sings in our choir, 
Whose hair.is the colour of phoir, 
But her beauty’s unique 
She has such a fair chique 
That I always enjoy sitting nhoir. 
Whenever she looks down the aisle 
She gives me a beautiful smaisle, 
And of all her beauxs 
I feel that she sheaux 
Her preference for me all the whaisle. 


Last Sunday she wore a new sacque, 
Fur-trimmed at the front and the bacque, 
And a lovely bouquet 

Worn in such a ‘cute wuet 
As only few girls have the knacque. 


Some day I'll complete my design, 
And ask the fair maid to be mign. 

If she’s not a coquette, 

Which Id greatly regruette. 
I shall wed her for whom I now pign.” 





PRACTICAL JOKER (to clerk in music store): Have 
you note paper ? 

CLERK: We keep only sheet music. 

P. J.: Well, isn’t sheet music note paper ? 








CLERK : How much will you take ? 

P. J.: One sheet. 

CLERK: Can't accommodate you. 
choir lots. 


We sell it only in 





OLIVER WENDELL Ho.MEs has the following to. say 
in reference to music:—“I don’t like your chopped 
music anyway. That woman—she had more sense in 
her little finger than forty medical societies—Florence 
Nightingale, says that the music you pour out is good 
for sick folk, and the music you pound out isn’t. Not 
that exactly, but something like it. I have been to hear 
some music pounding. It was a young woman, with as 
many white muslin flounces round her as the planet 
Saturn has rings, that did it. She gave the music stool 
a twirl or two, and fluffed down on it like a whirl of 
soap-suds ina hand-basin. Then she rushed off her cuffs 
as if she was going to fight for the champion’s belt. 
Then she worked her wrists and hands to limber ’em, I 
suppose, and spread out her fingers till they looked as 
though they would pretty much cover the keyboard, 
from the growling end to the little squeaky one. Then 
those hands made a jump to the keys, as if they were 
a couple of tigers coming down on a flock of black and 


| white sheep, and the piano gave a great howl, as if its 


tail had been trod on. Dead stop, so still you could 
hear your hair growing ; then another jump and another 
howl, as if the piano had two tails, and you had trod 
on both of ’em at once, and then a grand clatter and a 
scramble, and string of jumps, back and forward, one 
hand over the.other, like a stampede of rats and mice 
more than anything I call music. I like to hear a 
woman sing, and I like to hear a fiddle sing, but these 
noises they hammer out of their wood and ivory anvils 
Don't talk to me, I know the difference between a 
bull-frog and a wood-thrush !” 














